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On a seaside estate with olive trees, vineyards'and

" conifers, this family holiday home for three generations
‘was designed with the geometry of the olive grove

~* "as a'guide for the layout of its buildings, which

are nested among the olive trees.
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Ané ta Téooepa Ktipla,

Ta 0o TomoPeTABNKAV
TMAPAAANAG HE TIC YOAUMES
QUTEUONG TWV EAAIODEVTOWV
Kat Ta dAAa dlo oTig

45 poipec, Katd TIQ
dlaywviouc Tou eAAIdvVa
kat otov dEova g BEag
TIPOG TO XAPAKTNELOTIKO
d\o@o TG avaTtoAKng
OKTAC Tou vnatou.

Katd tov oxedlaoud,
doBNKe €upaon otn
ouvdpavorn Tou
HECOYEIOKOU KAMOU UE

TOUG GYKOUG KATOKNONG
kat ta dUo uddTiva
otolxela. H maAéta twv
UAIKDV TWV eEWTEPIKWY
XWpwv dleuplivenke yia va
ouurepIAdBeL pla mMAnBwpa
UPWV, HEYEBWV,
YEWUETPIOV KAl XPWHATWV:
supavrie AtBodoun Kat
ooBaTiopévol Asukol GyKol,
naAaiwuévol KUBSABoL Kat
XUTA BotoaAwTd ddneda
og YAIVEC AMOXPWOELC,
BuCavtivéc otpwoelc
aupoBoAlougvou

Happdpou, Yneides,
TOIUEVTOKOVIEG, HWOATKA
Kat EUAo. H evaAAayn twv
UAIKWV 0TOUC eEWTEPIKOUG
XWPOUG dNuépeuong g
KAToIKIag ouvdEeTal ue
™MV TIOKIA TV QUTOV
Kat TV avdauelEn autwv

HE PUOIKO TPATIO.
XelpomoTeg AeTTouEPELEG
and uETaAAo, HApPUapo,
KEPAUIKG UAIKG Kal
BéToaAa dnuloupyouv
onuela avapopdg oty
OTITIKA TEPIAYNON.

Of the four buildings, two
were placed parallel to

the planting lines of the
olive trees, and the other
two at 45 degrees, at

the diagonals of the olive
grove, on axis with

the view to the two
characteristic hills

of southeastern Paros.
Throughout the design,
emphasis was placed on
the interconnectedness of
the Mediterranean garden
with the building volumes
and the water elements.
The range of materials
used for the outdoor living
spaces has been
expanded to include

a variety of textures, sizes,
geometries, and colors:
exposed stonework and
plastered white volumes,
cobblestones and cast
pebble floors with marble
borders in earthy tones,
sand-blasted marble floors,
mosaic tiles, cement and
terrazzo floors, and wood.
The alternation of material
finishes of the exterior built
surfaces resonates with the
variety and mixing of the
species of the
Mediterranean garden in

a natural way. Hand-crafted
details in iron, marble,
ceramic and stone create
visual focal points.
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Ta tola and ta t€ooepa
KTipta eivat Asukd, 106YelQ,
ye didonaon éykou avd
10m unkoug AYng kal
avolyuata TapadootaKwy
QAVOAOYIWV Kal HeYEOWV.
Ye kaBéva and ta duo
peyaAltepa KTipla, éva
dvolyua emtd YETpwv

e oupdueva Xwveutd
uaAooTdola evorolel

TOV e0WTEPIKO e TOV
£EWTEPIKO OKIEPD

XWPO TNC MEPYKOAAG,
geylotonowvtag m 8éa

npog m 8dAacoa and
TOUC E0WTEPIKOUG XWPOUG
dINuEpeuong Kat v
eunelpia mg dlapoving
KovTd oTn eUon. v Tiow
nMAeupd K&Be KaTolkiag,
TIPOG TOV eAQIVA, N
dATAEN Twv dYKWV
ETUTPEMEL TN dnuloupyia
QUAWYV, TTPOOTATEUUEVWY
OTIC TPEIQ TTAEUPES aTId
Tov Balacovd agpa.

O UIKPATEPOG AEUKAG
dyKoc Tou aveEdptnTou
Eevadva otn Bopivh dken

e olvBeong, Bploketal
oTpauuévog katd 45
yoipeg, ye Béa mpog
Nd&€o, mépa and tn okid
TV TEUKWV TIAQYIACHEVWY
and 1o PEATEUL.

To T€tapTo KTiplo, METPIVO,
unéokapo, oxAuatog I,
£xel UTEUEVA dOUATA
Kal 0g ouvdUAoUO Ue

dUo METPIVOUG TOIXOoUG
avTioTnEENe oxnuaticet
gia TeTpdywvn
neplkAelotn auAn.

Three of the four buildings
are single story, white,
consisting of 10m long
volumes, with small
windows of traditional
proportions and sizes.

In each of the two main
buildings, a large opening,
seven meters wide with
sliding recessed glazing,
unites the interior and
exterior living space with
the outer shaded space

of the pergola, maximizing
the sea view and proximity
to nature. In the back,
tree-lined courtyards are
created, protected from the
sea breeze.

A third, smaller white
volume, the independent
guest house at the
northern end of the
composition, is facing

45 degrees, overlooking
Naxos, beyond the shadow
of the pines that have been
bent from the meltemi.
The fourth building is
underground, made of
stone, with a green roof.

It consists of an L-shaped
volume and two retaining
stone walls to form a
square, enclosing a
completely protected
sunken courtyard.




Méoa oe auth, dnuioupyeitat
£vac KAMoG Je Kumapioola,
£oTEPIOOEIdN Kal BApvoug
HUPWBIK®WY, TEAEIWG
TOOOTATEUEVOS ATTO

Tov Balacowvd agpa.

O dykoc autdg, Tou
PphoEeve{ TNV Kouliva Kal
Ta SWPATIA MEOOWTIKOU,
elval TomoBeuévog €101
WOoTe AEITOUPYIKA va
gfurmpetel Ta dUo
ueyaAUtepa KTipla Kat va
HOIPAZEL TIG KIVAOEIC TIPOC
ekelva, Téoo amnd Toug

XWOOUG OTABUEUONG

600 Kal and v auin
TWV £0TIEPIOOEIDWV.

O ehalwvag mou
dlaTNENBNKE Kal
EMEKTABNKE pE ™
HETAPUTEUOT TWV
£AAODEVTOWY TIOU
Bplokovtav oTo
TePlyPaUUa NG EKOKAPAG
KAl 0 UECOYEIAKAG KATIOQ
Tou dnuLloupynBnke
UMEooTd amd v Katokia
aAAd Kal evide TwV AuAdv
QUTAG, TMPWTAYWVIOTOUV

oTn ouvBeon. Ta Tpla

1odyela Aeukd KTipla

opLoBETOUV TOV EAAIWVA

Kat aykaAldZouv tov

LECOYEIOKS KATIO pe TN

XaunAn BAGonoN.

To UMGOKAPO TMETPIVO

KTlopa Aettoupyel wg

TUKVWTAG, and Tn pia wg

KTipto-Tom{o 0TNV 0poYn

Tou Kal and v dAAN wg

TeXvNTA pepaTld, dmou

avarrtooovtal dEvtpa

TPOOTATEUPEVA ATIO TOV

agpa kat my aAudpa. A cypress and citrus
garden with aromatic herbs
planted around the orange
and lemon trees provides
fresh ingredients for the
kitchen adjacent to it
occupying one arm

of the L-shaped building
while the second arm is
occupied by staff rooms.
This encaved volume

is placed so that it
functionally facilitates

the two main buildings
and distributes the
movements to them, both
from the parking lots as
well as from the enclosed
citrus yard.

The olive grove that was
preserved and expanded
with the transplantation

of the olive trees that were
in the outline of the
excavation, and the
Mediterranean garden that
was created in front of the
house and inside its
courtyards, are the
protagonists of the
composition. The three
ground floor white
buildings form the border
of the olive grove and
embrace the low-vegetation
Mediterranean garden. The
sub-surfaced stone building
has a twin role, extending
the landscape via its
planted roof and forming
an artificial ravine where
trees grow protected from
the wind and salt.
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e avtiBeon Pe v TolKAa
XPWHATWY, UAIK®OV Kal
UPWV TWV EEMTEPIKWV
XWPWV dINUEPEUONG Kal
TOU KATIOU, OTO E0WTEPIKS
MG KAToK{ag emKeaTouV
Ol QUOTNPEG YPAUES,

N MEPLOPIOPEVT XPNON

TWV UAK®OV Kat n ALt
dlakdounon.

>TIC OPOPES TIAPAUEVEL

TO QVETIXPIOTO OKUPAODEUA,
Ue eTieANUEvVES eEAPXNG
TIC XapdEelc Tou
EUNSTUTIOU NG TIADKAG

OTIAIOUEVOU OKUPODEUATOG
Ot tofixol, Tidxouc dvw Twv
50cm eival coBatiopévol
Aeukol, e Alyeq ecoxég,
AEITOUPYIKEG Kal
JIAKOOUNTIKES, MePIUETPIKG,
HETAEU opoPnc eupavolc
OKUPODEUATOG Kal ASUKWV
TolYwv, dnuloupyeltal ya
YPOUUIKY €00XT N omola
BonBdet o AT peTdRaon
LETAEU Twv dUO UNIKWV.

O pwTiondg eival Kuplwg
EUUEDOC, TIPOEPXOUEVOC
oe peydio Babué and

amnAKEG eVTOIXIOUEVEG

oe e1dIKA dNUIOUPYNUEVES
£00XEC TOlXWV, WOTE va
dlampendel n AitéTa
TOV XDPWV.

Ta evrtolxlopéva £mmia
elval and dpu oTo PUOIKO
MG XPwHa N Bappgvn

Je paT Agukn AdKa.

>Ta ddmneda
Xpnotuoroleitat urtdAeukn
TOIUEVTOKOVIQ, eV OTOUQ
TMAYKOUC TWV UYPWV
XOPWV UAPUapO
Alovioou. #72

In contrast to the variety
of colors, materials and
textures of the outdoor
living areas and the garden,
inside the house the
atmosphere is minimalistic.
Strict lines, limited use

of materials and simple
decoration. The ceilings are
of exposed concrete, with
the marks of the formwork
of the reinforced concrete
slab carefully arranged
during construction.

The walls, over 50cm thick,
are plastered white, with
few functional and
decorative recesses.

Along the perimeter of

the spaces, between the
exposed concrete ceiling
and white walls, a linear
recess has been created
to facilitate a clear
transition between the two
materials. The lighting is
mainly indirect, coming
largely from sconces built
into specially created wall
recesses, to maintain the
simplicity of the spaces.
The built-in fumniture is
made of oak in its natural
color or painted with matte
white lacquer.

The floors are finished
with whitewashed cement
mortar, while the kitchen
and bathroom counters
are covered with Dionysus
marble. #zz




